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~By One Who Knows

it M 4y
,-" ‘fm. Romance, Seience, Comedy. All
More Than the Tariff on a Good Cigar—

: _Mm*l pﬂﬂ Agent Waxes Dithyrambic

| By ARTHUR JAMES

B great many rensona why 1

tonpicturs show. To begin

sane In & somfortabils

™ . my tm'l the whole

:m, ean sea the

foncue, with his arms mtreiched

- Mwcen|  tha battiing

the mibt 6f tee And fnow, the

o the burnitie sands of the Bahara

EILy treds of Callfornia, the bindk:

hntlves of the troples gailhering

mte and froite, the beasts of every

mnd forest and plaln, the flah of

. watsars of the world, ths marvels

nature, the wonders of savagery and
villeation.

¥ o {0 the motion-plotura shaw becauss,

A& commoen man, [ ean learn more of

tham from the reading of econnt-

booka, or by months of (ravel, or from

ootimes of leoturesn deliyered by whispared
IMYAnts whose technlealliles confure ralher

Infarm,
1 g0 to the motlon-pleture sliow heeauns
Wapeala for ma the grent events In
ry. I can live In the timen when tha
\ peanas  woere spaoted and  escape
oenturies of commonplanes I oan wee
C Babylon: totter to s fall. I ean he one
7 the kings of Fxgypt, and watoh the
! ing of the Pyrimide 1. ean march
h Casdur and his Roman hosts, and ba
apectator with the throng at e Cirous
gimus 1 c¢an follow the Jon-hearted
M agninet the Saracens; [ oan seo
midar In hin greatnesy, Napoleon In
mp and In His exile. I ocan b at
o0 HIll and nt Manfls Pay, at Port
Arthur and at Portsmouth, and with the
maser fragments of the world's events 1
oan construct n living Ristory that will be

- with me forever,

T go to the nii)tlflri-pfcilln shiow beoauss

"1t bring® Lo me from every land and avery
la In tha world the things that are

. tremondously Interesting: the vital things

©that make for profress,

the pleturesqia,

blgnrre, the unigue, tho mtrange, the

the
Cheautitul, so that 1 can enjdy the ripensd

% |

| delphians to count on.

iy

. perlence  the tremendous and

fruita of anurgy, enthusinsm, atility, wealth
art

1 go to the motion-pleture show hecntinsn
~§oean ano thy manter deamns of all time
e battar than thelr authors dreamed.
“eln ace the great fictions Lrought to lfe
And enacted rather than told. I can ex-
nppenling
gtlets, mourning with the stricken and nor-
\ rawing with the bereaved to my soul betters
 ment

L 4 go to the motlon-pleture show Leoaune
1 onn Inugh at the comadics old and naw,
* the Murly-burly and the graclous, the slap-
and tha subtle, until [ am refreshed

A made anew and batter for it
koo Lo the motlon-pléture show bpénusa
I a great maglolan whoss wand milos

fresme Into fving facts, and facts Into
mplendid faxelen ; hocanss, while groater than
the mpoken drama, It ia not at war with
It; whita mightisr than tha written story, I
doss not ancroach upon Ita dominions

1 go to the mation-pletitre ihow beocauss
it In the greatsst work of man, great as
nn ator, am an Inflijenes o hetiar
thing=, ke an enterialnment beyond eom.
parjeon, an o wonderland of truth and
fiction, of tragedy and mirth, an all-stoom-
passing. International avenus wharein all
oo of all tongues wuiny walk side by
ride and underntand.

I go to the motlonploturs show hedause
It constantly grows botter In Its art, Aner
tn s grasp of human things, greatsr In
its appeal to the heart and mind, mightier
In the aplendor of Ity themes and lofuier In
ith 1deals; bechuss It comprists ths sum
totie) of human achievemant and brings It
all where I enn reach out and feal and
know it

I go to the motion-platurs show becaunse
It gives me sclends, history, drama and
oomuedy ; beoaues It bringn me droams and
faets, and bringa them to mo wllve A8 1 nit
comfortably th o m seat (hat cost no more
than the tariff on s good clgir,

HERE'S AN ACTOR
THAT WASN'T
“BORN"

Frank Craven, who plays the leading role
of Jimmis Bhannon In David  Belasoo's
comedy, "Haven (Thances," which comen (o the
Garrick ‘Theatre Christmas Iy, is politive
that ho wasn't onhe of those orn netors'”
It was not hin fault, however, for ho came
within three years of heing one At this
srmnll fige he moda hin firet stage Appear:
ance with the Bomon Théatre Company in
“Tha Hilver l(lnl!’ appenring In the old
Bans Soucl Goavdeds in 'rovidence

After thls engngement, Craven quit the
atage to go o sghdal. I would have IHed
polival protty well’Af It haadn't been for the
mathemation,” Craven sald the other day.
i pever could get & fgure Into my head
and 1 1eft sehool for good and all when 1

ran fourtean.”

“,’“‘h'm‘: a Httle chap Craven lved In Red-
dirige, Mawr, Just outelds of Hostan, and he
used to mind & sswmill, which was next
dour. He fed the maw, for lke most kids,
the machinery fascinated - him, _Il.n wed
to fool abeut the place all day Sunday as
will ms nftor sehool on the other dayh,

At anothar tme young Craven worked
In & taok factory. Ie krowns all about the

Hammersteinian scenery?

matter of some moment.

backers.

must follow the feast.

There are three factors that promise well for Mr. Rosenbach :

has (sweet thought!) a central location.
ereditable roster of professional, trained artists, in addition to
‘his laudably efficient and partially amateur
‘he has, T hope, a certain amount of local pride among Phila-
_ Should that pride sufTer a fall through
‘pre-holiday activity, casual neglect or ignorance, it will be a strong,
A very strong, indictment of the alleged'love of music here.

For the orchids of art cannot thrive unless the common soil
0 is watered. And no art is larger than the lowest step in its evo-
& § lution. It takes a “Cavalleria” to illumine a “Rosencavalier.”

HOW Popular IS Opera?

| TF CHAMBER MUSIC is the “cold veal” of melody, as an emi-
I; ent American composer thought, opera certainly is its roast
ef. Talk all you like of “bastard art”;
unreality of wigs and costumes, as contrasted with the pure: de-
tachment of absolute music—most people like opera better than
the recondite forms of expression.
Now comes the question, with special bearing on Philadel-
| phia: How much do people like opera, and why? Is it just a
| question of Caruso in any old thing, of an expensive novelty, of
In another phrase, does the old, re-
Hable, standard-gauge repertory ]
question for personal reasons, but merely as an echo of the Phila-
delphia Gramd Opera Company's somewhat more concrete utter-
ance of the query. Whether its venturelat the Academy—a ven-
ture begun last week—is ‘going to succeed financially.is really a

Its success, or failure, ought to establish, once for all, the
fate of any future attempt to give people “Lucia,” “Il Trovatore”
and “Pagliacci” at $2 instead of $5 prices.
at least no reason for artistic discouragement on the part of the

For while opera abroad is primarily a popular-priced enter-
- | tainment, it must be rdmembered that Philadelphia is notoriously
. | conservative in accepting any “new proposition” and “fed up” on
| the article vended with such prodigality by Oscar, and afterward
A by the now severed Gemini, Campanini and Dippel. Some famine

inveigh against the

hold in 19167 1 don't put the

Meanwhile, there is

He has a markedly

chorus. And

B, D,

frudture of a tack—of the three tiny pleces
that go to make It up, head and all, A
mall clerkship in w Boaton resl sstste and
iuwurance offlos was his next job,

At that t.ae his father was playing in
A stock company in Ballimore and hae
Jolned hlmy, “They were putting yn *The
Hilver Klnr.' ay:l my father asid i 1
liked T conld have the part of ap old man
In % whigh | woa gladly., Having been
arvied on'-—not sxnctly, of oourse, for 1
walked on myself and played Ned Denver
—ly the kune plecs st the tendor age of
thres, I nsturally felt ao If I knew (he play
trom begluning to end

“1 wabn't exacily singe manager In Bal-
timore, but I hung around the thestrs all
the time, and 1 was aiways ready to help
i wiagn manager out. When they pro-

A Foretaste of Footlight Feasts

The hollied holidays are here,

A week of dolor.
Why “dolor™? At this time of year
The ¢ Board insists on Cheer;
Pauline's digestion’s out of y

Paul flaunts a pulsing ’

Theatric tables, too, are spread
With riches gastronomie,

While greedy auditors are sped

From house to house, aglow, instead

0} dark and shrouded as the dead,
Their feasts are grave—and comie,

Upon the Broad's onco-silent boards
he Pmn?r Dutch are mixin®,
A sim lﬂ!ok. unused to Fords,
Who habitdte the State in hordes,
The star a lady of crisp words *
“Proffered by S. F. Nizon

The spice of jest, the wine of wis,
The Forrest's dinner-menu.

Cohandsomely the dishes flic

From course to course, and not a bit

The management admits that it
Will bore, annoy or pain you.

In Wordsworth's vein, the Garrick now
Extends its chances seven,

Unrufflod the Shubertian brow;

Their impresario will “allow”

With no apologetic bow:
“The Lyric? Simply—Heaven!”

Young Siegfried, crowned with courage, stands
Within the opera portal.

Ruy Blas returns to local lands,

And (.'hm-rlnf Chauncey bursts the bands

Of time, while Sarah countermands
Life’s orders—strange immortal!

Ah, yes, the holidays are here,

And you and all the neighbors
Consume the fowl, and sip the beor
Of things theatrical * * * Dear, dear!
Remember one who has no cheer:

The critic—with his labors.

““*Pearl of the Army"’

By GUY W. McCONNELL
Scenario by
GEORGE BRACKETT SEITZ

Author of *"Tha Iron Claw,' *Ths ahlelding
dite A", l[nl.'h-n |

ivbewas et T Bhadow," ete. tation
a i
. * - ] 3 “
lhll:‘;,l.-wnrln::‘l-'r“ru':-'!:””-m' JIIIG:-'J'J It i PRODUCED BY PATHE L Ly Hilent  Menneo
0 to the moblet plet t v ] oul me nled by one companlon, '1'hey
af the Ariy'’ o ' otitnr luzuriouy Hmouaine atid arive away
it the Instruotions Heene 18—(Sirewt corner.) Pearl's taxl coimes
photoplay. ) Fhisging throush toward slds  steeet, Silent
Bubiltie Mpnuce's lmounine comes arcund slda stroet,
our ke Both cure stop, hieely nverting & collinion, Pearl
cafchens gllmpwe of Hilent Mennce, nnd tells tax)
driver to fullow his car. ‘Tuxl follows afisr
Himousine
Bownw 1ds doorof Benate Dullding. Two
Bannte walc noan puatd ) Hilent Monace's
oar drives up. Silent i'm..x.:u uim Ouf, (noves
with companion to Setutle guarids
paps and both are adiniited,
up Penrl metn out

Agokien title—'"f have mads ar

- TARgamnnte to

'\:'Il"- A schaduln now belng caompleted Ly the

-”- lonwl X reparedness Commilites, meeting In

fue Renate roums,  Walt far me bers ¢l L -

et Hlilent Menace Anlabies  epeaking  sod
¢ .

Heene

EPISODE 1V
CANT OF CHARACTERS
1"
W, "
r:lll. H—{Dutsida ratirond st
Show fareground of
o thxl and
hotel,)

thon In Waah-
url emerging

Cluin | drivea awny,

v il
in thin the | Mennce kneeling Leside tent. With a rasor he
MUUFLN to ecut canvas.  Full sel—gllent Mwnace
crawls thre hiole Into (ent,

feanm K—Inmlla tent an por 0. Dertha Dehn
welenp,  Nurss nodding sl talile. Hilont Slegses
ooaies  Tnts p;«-uucT. Urawis over fo lertha's
cot,  reaches for lockst fastened on ta ohaln
About her neck and tugs gaotly. MHertha Boan
Wwukem snd the Hileot Menace slipn out of hole
in teat. llertha pusaled, goes owut front of

tant
Beons D—Outsldn tenl, Other tenis in ploture,
Barithh comea out looking  anxieusly about 1o
find her disturbor. Hilent Menace suddenly ap-

Loher mide, gweappies with her (0 an ats
) L 10 wieivh eonin from sbout bher neek,
Martie cries for help,  Silont Metues snatctos
Hain and Jdrope it ae a sguad of gunrds and
othora  puine  Tunning _ on, Nurms  comes  ouk
wxit | 1 dire dilent Menace Oses.  Hertha tells thom of in-
EIE dn 8 direct . cldent,  All except nurme, o off to hunt Silent

i -Laotmtion, bottom: of oliff Mepnce,  Pearl comep ap, nuces telly her of

i _hunilng for plans Fenrl sumpents that | theift Pwierl hunta aboul and o

o look Iy wpot s litle dibkianes away. Jin L8She s axatmilning 1t and tyrns tp
node  and  Jesves hunting Pearl  contlnues | her side Adams deraandn  Jooke
anarching but glves up in despair, gomes back and cinlms 11,
Seone B=Hislide |jocation am prr 1,  Around
thy rockn, {0 & different direction feom  thai
tahen by either Toko or Pearl, comes the Siiant
Manace, He moves to spol whers Adams  Chll
and from under rock brings forth plans, thruals
tham into Wis pockel and oxits

Bubtite—Twn hours later. Adams volustders
for servige In the engineering corps
d—=hutslde eadquariern st copcentra-

Culg Lk vernnii !

I

in

Pear] Dura
hve ol

nnd her fafthful chauf-
1 that n  certaln

my b Al Palile the stolan
dafenss pianm of the Canal

Heane 1—Lacation on hillelds s per previous
-'1;-»1 1 Fartly opan diaphragm on  (eryweound
of Adnms rending n Cutiings  fore
to show Pearl and v waging At Wim Iy .
il roell. Full sef—<Pearl snd Toko lwap upon
the unsuspogting Adams, Pearl selaing the plapa,
bul Adums recovers Cham, In & Harlo
Toke denle Hlm s Juduteg blow,
canmtlous Paarl  nrd  Tokn
Atlnmw's clothes In vain for
edgn of detllvity and oul
napir, trent ooimen (fle ¢ [
Affame, wha recoYers ounseloaueness

Iiisplays o
Pearl'sm thxi drived
TunE up to guards, but,
having no pans, they rofuss to allew bdr Lo
enter, HBhe argues with them

Subtitle—Tha  Natiotial Preparedness Con-
mittes

dinpovarn

‘Thivy ath & 16—{Comnilttes roomy In Henats Rulld.

Matlonal Preparedness Commitise divcuss-
Ing piane, On desk before chalrman 18 schedule
sougnt hy Sllept Menacs, Chalrman pleks 1t up
and roads,  Committee greatly (mpreased and
in alnzed mt some of the sxpostures made,
Chalrman finishas ronding, indicates mesting 18
aver, Tha oommitiee, wilh the exception of
chairman, rise and pz1t. As choirman alts alone
teading repart, door opane snd Hilent Menans
with levelrd pavoalvor, and his companion s'ap In
Scepn  AU—Outslde Senate Bullding as per
17.1 oarl urulu with guards deaperataly. She
makes a sudden rush and runs Into Bpnate
Ballding
Seano 20—{Committes room ns per 168.) Silent
Mepare hanids revolyer (0 companlan, who keeps
dlepu stops  snd wtares | chalrman  coverad Hilent Manaoe pleks up
L Fetogniing It as I-!n-.u uod wtarts for deor, Chalrman leaps Lo
. Payne Ho domanda it [*enr) e feel, but In strugh duen with sevolver.  Tie
wonderingly resches out her hand to give lecket falls back unconsslops Hilsnt Msnace angd
r fathor um the tent lm.-.lu_n o r:up..;.u companion exlt jl\.lrfiu‘l;
e 11—Outalde tent, ‘Vent falik.  Show Hewno 2l—dCorridor outslds commities room,)
Silent Mepace and companion coming out of
doursay AR they du wn Paarl ru;umw,l by
UArds, camed  aroynd onrner, rushes 1o Hilent
Menace snd mtlsen him. The two gusrde, at
mipht of masked men, sush to her ald, Terril
fipht  eanuee, Stisat  Menaes's companian s
miruck down by guards, i Ellent Metinca
kit ke down Pear d HAesn Prarl fallow
3"“"‘ 1z ald= Hetiate Jhullds
:n H) 2 ;
vy ey RICUM;
Mapnnes push 1‘0'-:-
silden dawn sloplng
nhe manages

Im'.
Taokn and

byt Hertha
Bront also comes
Pearl perplexed,
way knd moves nto tent. The
dispiting  vinleatly,
wlide tunl mn per
nnd  moldlers o in, Hiand
L Show loregrs ol sntl pole,
Two hande ace sen manipalating ropes, pleinly
rrl'lnarlrw to tumbls tent  down Pull sot—
oreground of Bertha, Hrent and Adatis i1l
K '

Into pleture sl snys It In hin,
alowly turns
rest follow,
Soene 10
Adamas,
under sre |

*oarl, Dertha,

Hoewne

| ] BT
Houps as Afdamqmes nodrs
wpplien for nlace. Lymy
with him.  Adams exiis,
Dware telln him to follvw

Rubiitle—Huaving ot i dock wlie
wne apdered by the Sllent Mensos to besr to
the Lorder, Bertha Dono retirne to her Wanh-
ingtoa hotpel

Rerno —Labhy of Mota] In  Washington.
Bertha pomes up to hotsl olerk's desk Uierk
grents  her, Hertha finds  Jocket  contiinln
Hrent's plcturs, and promise of murriaes s st
In sefe. Clerk leta bor have it althouh she
hun lnm  rersipt

Hubtitie—WIlh Trent onde mece 0 her power,
Hertha Benn returns that nlght Lo the con-
centration uamp te fod that the only &oceme
modatlons wre it an anergeney hosplial taot

Heone  d—Innlde This teny flled with
eate for wreck sletlme,  Derthn edmen 10 and
e wiven ool by purse  arihe sthrts o oeilre)
Te=DOutygide of wreck victime® tenl
effect, Bhow foreground of Bilent

HERE'S THE KI

N oames up el
mhies  appoiniment round of severnl of the party siruggling
1w folde wof the tent, Wil set—Peaple
pirugiing In (oot which, has boen’ sot ablage
by & fallen lamp
Hoene 12—Twnt alblase. Other tanta cateh fire.
Camp fire deparimpent arrives. Begins to carry
aul ‘llJIIfr-l Caltnal Dmre and the others nre
pulipd out « ¢ tsmt In which they are sn-
it wliedl ihi foregraund " of Dare,  Hrent,
Adnmm ethera In pleture. Dare holds
--n‘l‘ m: k--m-|l tor gm-'r-l, vm"); wptals
Hpoksn iitle—""It la gone ome ang mnalohad
It when the. tent fell.'l  Fhey All wasa ot sech
wher susploiogaly
Hubititlo—Possekaing the Canal defense plann
wnd Tierths Bonn's lecket. the Blleat Metiace
rumumun the Forelgn Alllanes to & confurence
n q\\'ulllll’:&lur'r‘l i \
. 1 A—Hity rmom in pHivate mulia
Forvign Mqr-nm nlhcrm{'nmuml uul.ll:.|
Mopace addressing thom, his buck toward

audinnee

Atams
the pagket

e up, followed
(U 1! 'n'(mi-_xw. Bllent
Lhrough windaw, Hhe
caf ta ralpguliter, wimea
hersalf, Bilent Metnce
turns wnd hastil

Beppe di—illalnguiter and roof.) Pearl,
ald of & I‘;fhmlun rad apd tlephone wirems, mau,‘
wavn Lo olimb back. Crawis In through wine-
dow na guards Wil r't- and tell her Hilen
Mutinis hn;‘ vanishe ade nte foreground o

the Sllent Mattace Dlasoive lhlo large question
mark.

unhi
Lo

Birtie
AMoonlight

DDIES’ MERRY CHRISTMAS

Sarah of the, Golden Voice

Famous Actress's Memoirs Dieclose Elpcridnau
When She Sheltered the Wounded,
As in 1916

Tells of Hospital-Theaty

m |
._

fHarah Dermhardt Moe turned hev (Aealrs
over to the auihorities fo tre 08 o hospital.”
The cables in 01} repeal Ihe scords pent
over in IRT0,

Porty-fowr years ago, when “Tha Divine
BavaA”™ was only lwenty-four yrars of hge
ond Rad seMeved her fArsl success ol (he
Odeon, she eatabNahed o howpital n that
heatre, In whioh aha herself aevoed o
nurse to the wounded Freach soldiers dws
ing the slego of Paris in (A Franes.Prus.
#tan war, Her oun account of thees days
an she gives it in Aer “Memaoded”* da full of
dramatic incident.

CANNOT recall thoss terribla days withs
I out tha despeat amotlon.

It waa no longer the country In danger
that kept my nelves strung up, but the
wifferings of all her ¢hildren, There wore
all thosd who wers Aghiing, thoss who
wars brought in to us woundsd or dying,
the nobla women of the psopla who stood
for houra and hours In tha agueus to get
the necegsary dols of bread, meat and milk
far thelr poor littie ones AL home. O, thoes
poor women! I éould see them from the
theatre windows pressing up dloss ta ench
other, blue with pold and stamping thalr
feet on the ground to keep them from
freezing, for that winlsr was the mpst
eriel one wa had had for twenty years.
e & & Oh, the auffering they munt have
endured, thosa heart-broken mothers. thome
niaters and fAancess, in thelr terrible dread!
How excusable thelr rebelllon peema durs
ing the Commume, and even thalr hidod-
thirsty madness !

¢+ = Evary night we' used to hear
the diwmal ery of ‘Ambulance ! Ambulanes !'
underneath the windows of the Odeon, Wa
wanl down to mest the pitiful procession,
and ona, two or sometimes three convey-
ances would ba thers full of our poor
wounded soldiers.  There would he ten or
twolve rews of them, lying or sitting upon

(*From “Memariea of My Tife,"” by Barah
Barnhardt. D, Appleton & Co., New York.)

EXTRA! CHARACTER
JUST RUNS AWAY
FROM AUTHOR

Every dramntist and writer of flotion

acter that refuses to kKeep within bhounds,
that inuists upon developing ltself out of
all proportien to the othar characters, and
that has no regarnd for the plot s original-
ly mapped out by tha oréator of the novel
or play. Such characters when discoverod
are worthy of the attentlon ef the writer,
winee they nre npt to hs far more vital,
muore human and more originud than any of
the othera of the author's invention, In-
dead, the very fact that they do Inalst upon
ronning awsy s proof positive of thelr
artintic Importance. In tha drama It has
fraquently happensd that a minor char-
actar, even after tha refenranls of the play
tegan, han Insisted upon developing [taeif
into n leading role. Such was the case
with the charncter of Baron Cheveisl in

has had the experience of Inveniing m char--

By SARAH BERNHARDT

tha stimw, * + @ WHN the
Bargeant who aseompan |
anil our attsndant one 3‘.{."‘ i
would with dificulty he lifted b5 tha.
row litter on which ha was 10 be tarr
ta the howpital,
Oh, what ‘merrowful :
me when on lIfting the :q“!ﬁ::lrhl -
coversd Lthat 1t wan wetting
heavy, and when banding over
face I foll that thers waa ne
breuth. Tho sergetnt would then
order to taka Wim back, and the |
man was put back (n
wounded man lifted other
man woulld then move back baek g iy
sHdar not to profans the dead 0
arier it was when the sergeant -
to take one or two mare fn
"Vary well, 1 will taks tws
would sny, and thet I wondered
nhnuld“;mt |I:|rm Wa had 19 s w
own heds, knd |n thin w
wers sivaed, ot
“nlh.lhlh. Injustiios,
4 & much-dreamed.of BT ¢
whan wars are no lrmnr“m. ;
the monareh who wants war
dethroned and Impriskonsd as »
:‘;r-t')r*mﬁ"lﬂ the time nsver
hore W A a Dormopolitan
tho wisa r,rn aof avary muntrre:’::;ﬂ
his nationl rid whera Lhe rights of by
Ity will Be discussed and
many men think as I do.
think as I do, and vet tlotrg:gmt:n
Tha bombardmant of Parls e
One  night the brotheen from e
Chratonne cams to a5k U for conves
and help, In order to eollect the
tha Chatillon Platean, I lst them k
two conveyances, and I went with i
the battlefleld. Oh, what a_hd
membranes! It was like a
Danta!
could moarcely get along.  Mnally,
light of the torches and lanterng e
that we -had arrived.  Wo had'
nlowly, as &t avary stap wa trod e
dying or the dead. We prassd along
muring “Ambulanes! Ambulance™ !

P
his plaee nnd gt
Ul The -+

hﬂv’;_

the Infamy -ﬂi‘. .

It wan an ey eold night and

wa heard n gronn we turned oyr 10
direction whence It came. Ah, the e

1 foufid this way! Ho wus ha'f Tying
hin hody supported by & heap of the

found that his enr and part of
had heen blown off.
coagniated by the oold hung from his
Jaw., 1 took & wisp of straw, dipped:
my Nank, drew up a fow drops of
und blew them Into the poor fellow's m
Lotwaan his teoth.
four timesa, A little Iifs then cnme ¥
hitn and e took him away In ons ¢
vehiolpp. * ©* &

Daylight gradunally began to
minty dull dawn, The lantern had b
out, but we could now  distinguish
other. Thore were about pne hundred
uwona there: Sisters of

1 ralsed my lantern to look at his fas A

I repented this {hres §

"harily, milit

and olvil men, nurnes, tho brothers i
the Ecole Chrotlenne, other prissts and @

fesv  ludles, who, Ilke myself. had
thamaslves up heart and soul to the
of the woundod.

Great clots of bised

"'

duction.

and his art,

grasps historical reality.

makes the past live again.

dead fable no more,

Griffith’'s work stands supreme.
virtue of that genius of the screen.
its fourfold stories told in rapid alternation.
find there the violent bathos of Dixon, the ethico-religious se
mentality of Ince, the confugion and boredom of Brenon. 1h¢
lesser men achieve a certain distinction by the divinely aceidents
virtues of the film. Only Griffith {s complete master of hi

problems as concrete as our own. v
ance”—in all its magnificance and humanity—and you feel at Isd

'the actual existence of its people and its glories,

History Awake at Last

HILADELPHIA has now seen all but one of the great films}
inspired by the success of ‘‘The Birth of a Nation."” Only
Clune-Crisp “Ramona” remains.
Fall of a Nation,” Ince's “Civilization,” the Brenon-Fox
Daughter of the Gods,” and now Griflith's: “Intolerance,” whith
came to the Chestnut Street Opera House last night and whick
was reviewed in these columns at the time of its New York pa

Critics may quarrel ¥

It i3 this mastery which gives “Intolerance"” the value.
historical document which the others haven't got. They all pret#
to picture some distinctive age, but it is only “Intolerance”
Its attack on intolerance with a
“i" may not carry complete conviction, but its visions of Babj
Judea and Paris under the Medici unmistakably do.
ness of their reality is superb. It demonstrates beyond all g
tion the great and significant power of the screen as a Tee
gtructor and humanizer of history.

Textbooks and tomes have never succeeded in making
believe in the everyday humanity of another age.
Our forebears become real, th
See the Babylon of “Intolss

The i

Tha-

oy
R

We have seen Dixon's "I

But they cann

It displays almost every

4]
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Higtory Is &
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A Parininn Romance” and in fietion the
cases of the mams sort—according to the
confesstotin of varlous authors—have been
quite tog numurous to mention.

The most recent lnetance of & chamoter
that ran away ia that of Jullat Miller In
Marian de Forest's comedy, “Eratwhils
Busan,” which comedy la founded upon
Helen B Martin's novel entitled, “Barns-
bette.” Mra, Martin drew the charactes
originally from B Woman who waa sm-
foyed In har household In Peunsylvania
io mooner hed the suthoress tutroduced the
gharactyr tnto her povel than It hegan to
grow tn importance auite beyond the lhaits
thist she had istendad, and she confoesss
that it was cnly with the greatest offort

]




